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Musik: Franz Zebinger 2016

Franz Zebinger
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1."FRO WELT", 

(H 29, frei nach der Melodie von Bürk Mangolt), Kl. Chor, Sopran, Tenor
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2. "Ich fragt ain wachter" 

(H10, frei nach der Melodie von Bürk Mangolt), Chor, Soli
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4. Die erste Inschrift am Tor (Männerchor, gem. Chor, Tenor)
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5. Die zweite Inschrift am Tor (Tenor, Männerchor, gem. Chor)
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8. Erste Rede des Gralsritters (H 28 Forts.), Tenor, Bass
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   
               

 

   


 

   


 

 

    



 



 
 

      

 
    

    



 



 
 



         

  

    



 



 
 



         

  


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pp

Tadelnd q = 841

mf

Più mosso q = 9211

23

Tempo primo q = 84

A29

pp

Più mosso q = 92 Maestoso q = 84
B42

63

mp

Più mosso q = 92 poco rit.

70

Maestoso q = 76C85

Grave, traurig1

   

 

     

 

   



 

 

 
11. Zweite Rede des Gralsritters  (Bass)

 



      

   



 

  

 TACET

12. Zwischenspiel (instr.)

   
    


  


 

 
     


 



   
 

  


 

    

 

  

  


 

  


 



   

   





 

    

 
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Bedrückt q = 56 A B1

f

C D50

71

pp

Largo  q = 50 A tempo q = 56

E82

90

pp

F G104

124

Lentissimo129






  

13. "ir sterben hát mir des múts vil zerstóret" (H 28 Forts.), Tenor


      




   SOLO

    








    

  


 

             





               

                    

          

            

                  
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pp

Wohlwollend  q = 881

mf

Più mosso q = 8811

23

pp

Nachdenklich q = 76A30

mf

Più mosso q = 8439

51

pp

Più mosso q = 88B58

mf

Più mosso q = 9267

Maestoso q = 76poco rit. rit.
C81

   

 



   

 



   

 

 




14. Antwort des Gralsritters, "das hór ich gern" (H 28 Forts.), Bass





















  

   
    


  


 

 
     


 



   
 

  


 

    
 

  

   
    


  


 

 
     


 



   
 

  


 

    
 

  

   
    


  


 

 
     


 



   

 

  


 

    
 
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f

Allegretto q. = 80
1

8

più f

A
14

20

26

più f sempre cresc. e accel.

B
31

37

43

ff

poco rall.

Sehr breit

48



 

 a2

   
      

15. INTRADA der Gralsjungfrau (instr.)


  


  


   


 


     

  




  




a2 

     


   

  



   




       



                 

          
                 

          




 
    

 


  




 

 



  
 

  





    

 



  



 

 

    

  
 



 

  
 



  



 




     

    





 






 

  
        

           

      


           







 

      

  





 

  
 



  



 




     

    
 



 






 

 


 



 



 

   
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mf

Feierlich q = 881

f

Andante q = 100A37

mf f

Aufgeregt q = 108 Meno mosso poco rall.
B57

mp

Andante q = 100poco accel. C84

pp

97

pp

D101

E115

p

Meno mosso q = 92F G127

mf

150

H155



 









  
     

16. Worte der Gralsjungfrau (H 28 Forts.), Sopran, Tenor




  


 

      


   










 



  


            

  





               


  

   

             

        


  

    

 




     

          

                          

                   
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p p

I165

mp

183

p

J
195

201

206

p

K212

accel.224

pp

Più mosso q = 112 Tempo primo, ruhigrall.
L229

Moderato, schwärmerisch  q = 92poco rall.

M242






 


 

 

 

 




 


  




     
          

          
 

 

 

     
 

 
   

        

  




 

            

 

             

 

       


 

                  

  
   

     


 

 



 



 



  
     


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mp dolce mp dolce

259

270

pp

N276

pp mf

poco rit.

294

subito p pp

Adagio q = 72O311

321

f ff

Con moto q = 1121

pp

12

p

A32



 

     

 

        


6


 


    








    

17. Schlussrede, (HS 28 Schluss

frei nach einer Melodie von Bürk Mangolt),  Chor und Soli

      




                

  


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